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DICTIONARY

pfutu-huancar. A species of the Peruvian
drum huancar.

phala. A wooden transverse flute used by
the Indians of the central plateau of South
America.

phuna. A long- twin wooden flute made of
two reeds tied tog-ether at one endj used
by the Andean Indians.

phusafia-matti. See matti-phusafia.

phutuca. A drum used by the Aymara
Indians in the central Andean plateau.

Piaggio, Celestino. Argentine composer
of academically competent music. Born
in Concordia, December 20, 1886$ died
in Buenos Aires, October 28, 1931. See
p. 98.

piano de cuia. See chequere.

pifano. A Peruvian flute.

pifulka. An Araucanian Indian primitive
flute.

pimpim. A wooden kettledrum of the
Chaco Indians consisting of a mortar
half-filled with water and covered with a
goat skin.

pincollo. See pinquillo.

pincullu. See pinquillo.

pindln. A Panamanian song-dance of the
punto type.

pingullo. See pinquillo.

pinkiilwe. An Araucanian flute of the
pinquillo type.

pinpin. See pimpim.

pinquillo. The vertical flute of the central
plateau of South America, similar to, and
sometimes identical with, the quena.

pinquillo mohoceno. A long flute of the
pinquillo family.

Pinto, Alfredo. Italian-Argentine com-
poser of romantically colored character
pieces. Born in Mantua, Italy, October
22, 18915 resident in Argentina since
1915. Seep. 98.

pinyque. A Haitian dance.

pio. A Brazilian friction instrument consist-
ing of a wooden stick producing a
whistling noise when rubbed with a piece
of folded cloth.

pitO. The generic name for a vertical flute
used by the Central American Indians.

piuta. Ste cuica.

pivillca. An Araucanian wind instrument.

Plaza, Juan Bautista. Venezuelan com-
poser of musical pieces based on native
rhythms. Born in Caracas, July 19, 1898.
See pp. 293-294.

plena. A Puerto Rican folk ballad, similar
to the calypso songs of Trinidad.

poari. See noarL

polca brasileira. A Brazilian polka, dif-
fering from the European by accents on
the weak beats.

polka paraguaya. A Paraguayan version
of the European polka, characterized by a
% melody against an accompanying
figure of triplets.

Pomar, Jose. Mexican composer of
modernistic theater scores. Born in
Mexico City, June 18, 1880. See p. 244.

Ponce, Manuel. Mexican composer, pio-
neer of Mexican musical nationalism.
Born in Fresnillo, December 8, 1886. See
pp. 244-247.

ponteio. A lively Brazilian air in an
emphatic, rhythmic style.

porfias. An improvised instrumental or
vocal dialogue of Venezuela, similar to
the Brazilian desafio and the Argentine
contrapunto.

porro. Colombian dance-song usually per-
formed in foxtrot time, with lyrics on
topical matters.

Posada-Amador, Carlos. Colombian
composer of orchestral and choral music.
Born in Medellin, April 25, 1908. See
pp. 170-171.

potuto. Set pututii.

ppakochi. A small vertical flute, usually
with only three apertures j used in Peru
and Bolivia.

Prado, Prospero Bisquertt. See Bis-
quertt Prado, Prospero.

pregon. The street vendor's cry.

puicullu. See pinquillo.

puita. See cuica.

puja. The common abbreviation for
pujador.

pujador. A medium-sized drum of Panama.

pululu. A primitive fife used by the Indians
of the central plateau in South America,

pungacuqud. A primitive Mexican
trumpet made of wood or baked clay.

punto. In  Cuba, Santo  Domingo, and